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Dear Colleagues and Friends,

Greetings from Fredonia, NY home of the New York State
Summer School of the Arts School of Chora Studies. We
are starting week three of a rigorous four-week calendar of
classes, recitas, concerts, opera scenes, and trips to the
Chautauqua Institute with 75 of New York s most tal ented
high school singers. What fun, and what exhausting work!

As | ve been rolling up my sleeves these past two weeks, | have been reminded of the
challenges and rewards of being a teacher. As we al know, Maestro, in Italian, means
Teacher. There is a refreshing and sobering truth about high school singers for folks like
me: students respond to teaching. Credentials and resume s (not that mine are anything
special) mean little to these singers. The ability to passionately and concisely teach a
musical concept, does, however. How do | teach good singing in rehearsal? How broad is
my arsenal of tools for teaching tone? Are there exhilarating ways to teach notes and
rhythms? Are there ways to drill the mechanics without losing sight of the artistic
goal? Can | teach excellence and inspire the students to demand it of themselves? Am |
teaching concepts these students can take away from this summer program, or am |
merely asking them to parrot back my musical requests?

Well, the verdict isnot in, yet. But, | must admit to falling in love (again) with the joy of
sharing music with students who are experiencing some of these things for the first time,
and to the small victories of a choir rehearsal. Asyou all know, satisfaction and reward in
this profession come in all shapes and circumstances. Sometimes, an amost-in-tune
phrase from a section of adolescent tenors who are singing with a much-improved tone
can be a victory worth writing home about. Maestro indeed.

Once again, Anne Saxon has assembled a full and informative newsletter for your
consumption. | hope you all have made plans to participate in the fall conference! Asyou
can see, it is shaping up to be a truly outstanding and comprehensive couple of days,
thanks to Ginger Wyrick, who has been coordinating this year s event. | am also glad to
be able to announce a new membership initiative that will be the first of its kind in the
nation. It is designed to encourage collegiate membership, and an increased collegiate
student presence at our state conferences. Thanks to the fiscal responsibility of our
present and past executive board members, the state ACDA isin afinancial position to
help fund membership for these collegiate students. Details about this program follow.

In addition to the Fall Conference, | hope you all will take note of the SSA All-State in
January, which will be led by our own Dr. Bill Young. Please take note that this year s
participants must be sponsored by ACDA members, a new policy that we are striving to
publicize well in advance of the application deadlines. Please share this with your
colleagues, and join usin being a strong advocate for ACDA Membership.

I hope that you ve had a great and restful summer, and | look forward to seeing you all at
the Fall Conference in October. As always, please feel free to contact me or any of the
NC ACDA board members with questions, concerns, or to offer suggestions for the ad-
vancement and improvement of our state organization.

Warm regards,

Dan



THE NORTH CAROLINA ACDA EXECUTIVE BOARD

is proud to announce

A new membership and educational initiative underwritten by NC ACDA State funds designed to
increase the number of collegiate members of ACDA, and encourage state conference attendance
among collegiate students.

The Collegiate Student Member Initiative is a mechanism whereby the NC State ACDA will
underwrite the membership fees for collegiate student members who pre-register for, and attend,
the NC ACDA Fall Conference. Collegiate ACDA Student Chapters and Advisors should plan to
publicize and take advantage of this new program by making prospective students aware of its
benefits and goals.

M otivation and M eans:

The genesis of Collegiate Student Membership Initiative is motivated by several
important factors:

e It is the belief of the NC ACDA Board that membership in ACDA is a vauable
component in the lives of all choral musicians, and that membership among collegiate
studentsisa meaningful complement to collegiate choral and conducting curricula.

¢ It is the understanding of the NC ACDA Board that student ACDA Members are very
likely to continue as Active Members of ACDA after graduation.

¢ There has been arecent trend of national membership declinein ACDA, including, quite
notably, among collegiate student members.

¢ It isthe belief of the NC ACDA Board that interest earned from investments and assets
of NC ACDA can and should be used responsibly to support the future of ACDA
through the NC ACDA Caollegiate Student Member Initiative without jeopardizing the
fiscal security of the organization.

Application Procedure:

1. Prospective and renewing collegiate student members should complete a
Fall Conference Registration Form (distributed to current members during
August, or available via the state webpage www.ncacdaonline.org). The Conference
Pre-registration fee for studentsis $20.00. See page 9.

2. Upon arrival at the NC ACDA Fall Conference, prospective and renewing collegiate
student members will be invited to complete that ACDA Membership Form.

3. Dr. Jeffrey Ward, NC State ACDA Treasurer, will submit the membership
application and payment for the national ACDA Membership dues on behalf of
every pre-registered collegiate student member present at the fall conference.

Participation in the NC ACDA CSMI is contingent on timely conference
pre-registration AND conference attendance.
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Boychoirs

Bill Allred

1009 Bridgewater Drive
Burlington, NC 27217
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Children sChoirs
Heather Potter

2005 Scott Avenue
Charlotte NC 28203
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College/University Choirs
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School of Music
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Greensboro, NC 27402
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weyoung@uncg.edu

Community Choirs

Larry Speakman

The Concert Singers of Cary
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Cary, NC 27512
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speakman@
concertsingers.org

Ethnic and Multicultural
Per spectives

Jacqueline P. Robinson
Hunter Huss High School
1518 Edgefield Avenue
Gastonia, NC 28052
704.866.6610
jprobinson@gaston.k12.nc.us

Jazz Choirs
Stephen A. Futrell
Elon University
2800 Campus Box
Elon, NC 27244
336.278.5681
sfutrell @elon.edu

Junior High/Middle School
Choirs

Susan Townsend

4236 Huntsville Road
Fayetteville, NC 28314
910.433.9085
Sjst624@aol.com
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Sandra Snow is Associate Professor in the University of Michigan with
appointments in conducting and choral music education. She
conducts the University Choir, Women's Glee Club, and teaches
undergraduate conducting and choral pedagogy.

In demand as a guest conductor and clinician, Dr. Snow conducts honor
choirs, all-state choirs, festivals, workshops and clinics across the
U.S. and Canada. Recent engagements include the Pacific
International children’s Choir Festival: Treble Chdr Symposium
hosted by the Los Angeles Children’s Chorus, Texas Music
Educator’s Association annual conference; and New Mexico SSAA
All-State Women's Choir. Appearances this year include honor
choirs and clinics in Michigan, Wisconsin, North Carolina, Texas,
Washington, and Maryland.

Dr. Snow conducts the Michigan s Youth Women s Chor ae, an auditioned choir of high school
women from across Michigan. Snow also edits severa Boosey & Hawkes chora publication
series, including "In High Voice," and recently co-authored a chapter in the revised edition of
the textbook, "Dimensions of Musical Learning and Teaching. Previous positions include
Music Director of the Glen Ellyn Children’s Chorus and Director of Choral Programs at
Northern lllinois University.

Her session topics will include the following:

1. Celebrating Voiceprints: Timbre and Standing Order
A voiceprint is the unique combination of vocal timbre and personal expression. Encouraging
singers to use their full instrument in the choral setting requires careful attention to positioning
within the ensemble. This session will emphasize the importance of individual timbre and the
need to accommodate varying color instruments in the choral context.

2. Sound Tapestries. Developing a Color Spectrum in High School Women s Voices
Developing women s voices can achieve a wide variety of color produced in a heathy and
sustainable manner. The demonstration choir will illustrate how this may be accomplished
through outstanding repertoire and focus on building tone.

3. Singing with Intention: How Basic Principles of Articulation and Diction give Life to
Choral Tone.
Articulation and diction often take a back seat to the development of a beautiful sound. The
demonstration choir will illustrate how intentional focus and deliberate choices regarding
articulation result in avital, defined, and well-crafted choral performance.

We are honored to welcome Ann Doyle and the Greensboro Youth Chorus Cantabile Singers as
our demonstration choir.

(Continued on page 6)




THE MARS HILL COLLEGE CHOIR is the primary choral group on the campus
Mars Hill College. The Choir rehearses daily in gasation for its demanding
schedule of performances throughout the academar. yEhe singers perform
regularly with the college’s instrumental ensemblesoncerts held on the campu
and, like their instrumental counterparts, tourutagy in the region, performing for
numerous church, university, public school and comity functions.

THE CHAMBER SINGERS selected from among the members of the Choir,
rehearse regularly within the academic schedulepriepare for their numerou
concerts each year. This group is composted prynafimusic majors who often
conduct as well as accompany the ensemble in affpaa concerts

The Mars Hill College ensembles have been in denfiangderformances of major work
with both the Asheville Symphony and the South @aaoPhilharmonic, and have
performed regularly for state and division convensi of the American Choral
Directors Association and the Music Educators NetidcConference. Members of th
Choir have also participated in several concertbléw York City's Carnegie Hall,
taken two European tours, and participated in noogearea concerts and worksho
including the 2008 Meredith choral workshop with 84 Noble. The Choir boast
several thousand alumni who return to the campwlady for the Annual
Homecoming Concerts and fBtlumniReunions.




